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KoMMyHUCTU4ECKUiA Kpoc-
MaHudecT

Kum ®épctep

MpoekT HoBOM LWITA6-
KBapTUpbl hpaHLly3CKow
KOMMYHUCTUYECKOWN

naptuu (Partie Communiste
de France, PCF) 3Be3abl
6pas3nnbCKon apXnTEKTYpbI
Ockapa Humawepa 6bin
npeacTaBfeH aMeprKaHCKowm
nybnvke Bnepsble B Hamne-
yaTaHHou 28 HoAbpA 1966-ro
rona B New York Times
cTatbe PpaHLy3ckne Kpac-
Hble MPOEKTUPYIOT HOBYIO
Ltab-kBaptupy B MNapuxe —
noyTW 3a WeCTb NeT Ao
OKOHYaHWA nepBor gasbl
cTpouTenbcTBa. ABTOp
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ctatby Puyapa N. MyHu He
NbITancA CKpPbITb CBOE
HeonobpeHue npoeKkTa 3aa-
HYA, a Tak>XXe HenpuAsHU

K apXMTEeKTOpY U 3aKasyunky.
B cTaTbe TONbKO MUMO-
NeToM roBOpuoCh 0 34aHNK
Kak TakoBOM. B KoHTekcTe
cTaTbl YyTb NI HE HAMBbICLLEN
NnoxBasnomn 3By4nT onpeae-
nexHve MyHu 30aHuA Kak
«UNCKNIOYUTENBHOrO»,

MOCKOSIbKY B  ropo-
Je Mano Toro, 4To
6610 6bI  COBPEMEHHO.

Ho BmecTo TOro, 4TobbI
doKycupoBaTbCA Ha apxu-
TEKTYPHbIX, ypbaHuc-
TUYECKMX, U YTO camoe
rnaBHoOe, coumanbHbIX
KayecTBax LWTab-KBapTUpHI,
MyHu He yaepxanca oT
03BYyYMBaAHMA NOMYJINCTCKUX
06BMHEHUN NPOTMB CUMBO-
nm3ma 34aHuA N UMHUYHbBIX
KOMMEHTapueB O TBOpYEC-
TBe Humawnepa, xapakTepHbix
AnA anoxv XonogHomn Bon-
Hbl. CTaTbA 3akaH4yMBanaco
LUMTaToM OQHOro XYypHa-
nmucTa-caTupmka u3 KoHcep-
BaTMBHOMN (hpaHLy3CKoW
raseTbl Le Figaro, koTopbin
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npviwen K BbiBOAY, YTO
HoBaA WTab-kKBapTUpa
KOMMapTumn — 3TO XOpoLIni
3Hak, nbo 3TO O3Ha4aer,
4YTO NapTUA

oTKasanacb OT uaeu
3axBaTa OOLLECTBEH-
HbIX 30aHUN.

— New York Times, 28
HoAabpa 1966 r., cTp.10

Kak nokasbiBaetT Kommy-
HUCTUYECKNIA NyTEBOAUTEND
no Heto-Nopky EBreHna
®dukca, MUMenu MecTo onpe-
OeneHHble pasnuynAa Mexay
NMOHMMaHMeM apXUTEKTYPhI, a
TakXe naen «BXXUBaHUA»

B apXUTEKTYPY, pasnnyHbIMn
KOMMYHUCTUYECKMMM Nap-
TmAMK. B TO BpemA kak B CLLA
UMenoch B Hann4mMm gocTta-
TOYHO OCOMCHBIX NOMELLEHNN,
KOTOpble MOy 6binu

6bITb apeHaoBaHbl Kommy-
HUCTUYECKON NapTuen

CLUA, To BO ®paHumuum cTpou-
TenbCTBO HOBOW LWITab-
KBapTupbl 4nA hpaHLy3CcKown
KOMMYHUCTUYECKOWN NapTum
661710 HEOBXOAMMOCTbIO, 60
0hMCHbIE NOMELLEHNA B
Mapuxe B 1960-x rogax 6binn
6onbluon peakocThbio. Hecmo-
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TPA Ha COKpyLNTENbHOE
nopakeHune Ha Bblbopax
1968-ro roga, KommyHuc-
Tnyeckana naptvAa GpaHumm
BCE Xe Hy>XJanacb B HOBOM
wTab-kBapTupe, C coBpe-
MEHHbIMM U, YTO camoe rnas-
Hoe, NPOCTOPHbIMK OOK-
camu AnAa COTPYAHMKOB U
BMECTUTESIbHbIMN KOHe-
peHu-3anamv AnA 41eHos
LieHTpasnibHOro KoMmTeTa.

B 10 BpemaA kak ana dpaH-
Ly3CKUX KOMMYHUCTOB
34aHue, NOCTPOEHHOEe crneuu-
anbHO AS1A HUX, UMENo
CMMBOJSNYECKYIO LIEHHOCTb U
NPUHOCUIIO UM NPECTUX,
amepukKaHcKne ToBapuLm
HanpoT1B CTPEMUSIUCL HE
BblAENATLCA B NaHawagTe
ropoga. O6e CTOpPOHHI,
BOB/I€YEHHbIE B MPOEKT LWTab-
KBapTUpbl — Kak apxuTek-
TOp, TaK 1 3aKa3umK — LOMKHbI
6bIM n3BneYyb BbIroAy

OT MOCTPOMKM 3gaHnA. AnA
Humariepa — yneHa Kommy-
HUCTUYECKON NapTum
Bpasunuu ¢ 1947-ro roga -
okasasluerocA B 1966-m
rogy B narHaHum B Mapuxe
nocne npuxoaa K Bnactu

B Bpasunnnm BOeHHOW XyHTbI,
wTab-kBapTUpa bbina

Essay 2

A Communist
Cross-Manifesto

Kim Forster

In a New York Times article
titled French Reds Plan
New Headquarters in Paris,
from November 28, 1966,
the proposal for a new head-
quarters of the French
Communist Party, the Partie
Communiste de France,
PCF, by Brazilian star archi-
tect Oscar Niemeyer was
presented to the American
public for the first time,
some six years before the
first building phase was
realized. The author of the
article, Richard E. Mooney,
made no attempt to hide
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his disapproval - not only
of the proposed buil-

ding, but of both architect
and client. The text only
briefly deals with the build-
ing itself. It is almost

a paean of praise, when
Mooney classifies the
building as “exceptional,”

as the city does
not have much that
is modern.

Instead of focusing on the
building’s architectural,
urban, and, above all, social
qualities, Mooney can-

not help reiterating populist,
Cold War minded accusa-
tions against the symbolism
of the architecture and
adding cynical comments
on the work of Niemeyer.
The article ends by quoting
the satirical columnist

for the conservative French
daily, Le Figaro, who comes
to the conclusion that the
new headquarters was a
good sign as it meant that
the party had

renounced the
idea of occupying
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public buildings.
— NY Times, Novem-
ber 28, 1966, p.10

There seem to be several
differences between

the national variants of the
Communist party regard-
ing their notion and
appropriation of architec-
ture, as Communist

Guide to New York City by
Yevgeniy Fiks suggests.
While in the US there appears
to have been enough
office space available to be
rented or occupied by

the CPUSA over the years,
in France building a new
headquarters for the PCF
became a necessity, as
office space was rare in
Paris during the 1960s.

In spite of the huge loss of
votes in the 1968 election,
the PCF needed a new,
modern, party headquarters
that offered, above all,
more office space for the
cadre and assembly

halls large enough for the
other members of the
central committee. While
the French Communists
expected symbolic and
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prestigious value from

a building purpose-built for
them, their US-comrades
did not desire a higher visi-
bility in the cityscape at
any time. In the end, both
parties involved in the
construction of the head-
quarters in Paris, architect
and client, should profit
from the building. Niemeyer,
himself a member of the
Communist party in Brazil
since 1947, benefited from
his party membership by secur-
ing the headquarters as

his first big commission in
Europe. Niemeyer went into
exile in Paris in 1966. In

his home country he was pre-
vented from pursuing his
profession after the rise of
the military dictatorship.

Model Prototype

In October 1966 Niemeyer’s
design for the PCF head-
quarters was first exhibited
as an architectural model
in a solo show in Moscow.'
Interestingly the caption
only read “model for a party
headquarters’; the author
of the label had omitted the
fact that it actually referred

Kum  ®épcTtep

nepBbIM 3HAYUTESNbHBLIM 3aKa-
30m B EBpone — n3snede-
HMeM onpeneneHHon BbIroapl
OT COpPaTHUKOB MO KOMMY-
HUCTUYECKOMY OBUXKEHMIO.

Mogenb-npoToTnn

B okTAbpe 1966-ro roga
mMogenb wrab-KeapTupbl
KoMMyHUCTU4eCKon napTuu
®paHuum (KIMNo) 6eina
nokasaHa Ha nepcoHasibHoW
BbiCTaBke Humanepa B
Mockge." YTo nHTEpecHo, aTu-
keTka rnacuna «Mopenb
NapTUNHON WTab-KBapTUPbI».
CocTaButesib 3TUKETKN
ONyCTUN TO, YTO Ha CamoMm
Aene 3T1o 6bina Moaenb
KOHKpEeTHOM LWTab-KBapTuphI
KMo B MNapuxe, cTpoun-
TENbCTBO KOTOPOM AOSIKHO
6b110 HaYaTbCA B Cnepyto-
wem rogy. Cam Humanmep Bcer-
a c HepoBepmnem OTHocuscA
K apXUTEKTYPHbIM MOAENAM-
NPOTOTUMNAM KaK K NPaKTuKe,
cBA3aHHOW ¢ bayxay3om, u
nblTancA AUCTaHUMpPOBaTbLCA
OT KJ1aCCMYECKON MOAEPHUCT-
CKOW apxuTekTypbl. Bmecto
3TOro Npu TpakToBKe (POPMbI
Humawep ncxogun ns cesoero
MOHUMaHWUA KOHTeKcTa. Hecmo-
TpA Ha HegoBepue Huvan-
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epa K MogenAM-npoToTMnam,
MoJesb, NOKa3aHHaA B
Mockse (ecnu BepuTb 3TU-
KETKe), MOXET paan Beca
nocneayloLero Huxe yTeep-
XAEeHWA (He) 6bITb MCTOSMKO-
BaHa Kak moaenb And
WTab-kBapTMpbI Ntobon Kommy-
HUCTUYECKON NapTumn.
MockonbKy Kaxkaaa moaernb-
NpOTOTMN B NpUHUMNE
YyHMBepcarnbHa, TO Ha npu-
Mepe MoAenu-npoToTmna
wrab-kBapTupbl KMN® (a Takke
crneundunkn ee peanusaunm
Ha rnpakTuke) MOXHO onpeae-
nnTb obLwme YepTbl KOMMYHU-
CTMYECKOWN apXUTEKTYpPbl B
uenom. feTanbHbli aHanun3
npoekTta Hnwarepa n peak-
UMW Ha HEro B NapTUMHBIX U
apXUTEKTYPHbIX N30aHNAX
[aeT BO3MOXHOCTb onpeae-
NUTb OCHOBHbIE YepTbl Kak
wrab-kBapTupsl KIMNd B MNMapu-
Xe, a Takxe Wwrab-kBapTup
KM CLUA B Huto-Vopke, Ynka-
ro, u Jloc-AHpxxenece, He
OrpaH4MBanCh NPU 9TOM TOMb-
KO apXUTEKTYpHbIMU, ypba-
HUCTUYECKUMW N NOANTUHEC-
KNMUK KayecTBamm NpoeKTa.
Ecnu 3paHnAa cTpoATcA B nep-
BYIO odepenb AfA Toro,
4YTO6bl MMM NOMb30BASIUCh,
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TO B CMyyae Takunx YHUKasbHbIX
NoCcTpoeK, Kak LWTab-kBap-
TMpa KOMMYHUCTUYECKON nap-
TWWN, IMEHHO NX NPaKTUYECKUI
1 coumaribHbIM acnekT TpebyeT
Hanbonee npuUcTanbHOro aHa-
nn3a. [iInsainH 3aaHnA He MOXeT
6bITb cam no cebe uenbio —
MOCTPOWNKa A0HKHA MMETb COOT-
BETCTBYIOLLYIO OpraHn3aumio
— HanpumMep, Henepapxmyec-
Kue 1 CrnocobCTBytoLwme Npouns-
BOOVTENLHOCTY paboyme MecTa.

CwvimBon maHudpecTupyet
WNHCTPYMEHT

B uenom o wrab-keapTupe KOM-
napTuu Humariepa 66110
HanmMcaHo Mano.2 HecKonbko
cTaTel BbIWAO B N34aHMAX
camon KIN®d. OgHako B apxu-
TEKTYPHbIX XXypHasax rnoa-
BWIOCb TOJSIbKO NATb CTaTen O
npoekte Humamnepa, n U3 HUX
Hanbonee pasBepHYThIN
maTepuan 6bin onybnMKoBaH B
penakTMpOBaHHOM CaMum
Humanepom xypHane Modulo
B 1980-m roagy. Jaxke B MOHO-
rpacusax o TBopyecTBe Humai-
epa 34aHuto WTab-KBapTupbl
He 6bIN0 yaeneHo AoCTaTo4yHO
BHMMaHuA. MapruHansHoe
MonoXeHme 3Toro NpoeKTa B
ApPXUTEKTYPHOM AUCKYpCE
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ewe 6onee NnopasnTesnbHO,
160 B HEMHOFOYMCNEHHbIX
cTaTbAX O HEM NOoAYEpPKMBaA-
I0TCA AOCTOUHCTBA
Humanepckoro gusanHa.

Hawnbonee nogpobHoe onuca-
Hue wTab-kBapTnpbl 66110
onybnMKoBaHO B MPUIOXKEHNN
K >xxypHany KIao La Nouvelle
Critique — cneumnanbHon copo-
KacTpaHn4yHon bpoLuope — B
ceHTAbpe 1971-ro roga BCKope
nocre 3aBepLIEHNA NepBON
rasbl cTpouTenscTea. bpoLuto-
pa npeacTtasnana cobon
ncHeprbIBaoOLLMIA aHaNN3 LWTab-
KkBapTupbl. B Hen XKopx
[ocHaT, B Ty nOpy NnAaep LeHT-
pansHoro kKomuteTa KMo, B
WHTEPBbLIO FOBOPUI O BENNYUA
npoekTa (ero apxuTekType,
LenAx 1 npouecce CTpouTerb-
CTBa, a Takxxe PpuHaHcupoBa-
HWUMW), HA KOTOPbIA AONMXKHbI
CMOTPETb C ropaoCTbio, Kak
YneHbl NapTuK, Tak n Gecnap-
TuiHble. B cneunanbHo Hanm-
CaHHbIX N0 3TOMY MOBOAY
ctatbAx Humanep, a Takxe
YfieHbl ero KoMaHabl u3na-
ranv cBoe BUAEHME KOMMY-
HUCTUYECKON apXUTEKTYPbI,
peann3oBaHHOW B 34aHUK
napTUAHON WTab-KBapTUPBI.

Kim Forster

to a concrete design proposal
for a party headquarters

in Paris, the construction of
which was scheduled to
start the following year. Nie-
meyer himself had always
dismissed the notion of archi-
tectural prototypes, a
building practice he assigned
to the Bauhaus, distancing
himself hereby from classic
modernist architecture.
Instead he derived his contin-
uous reinterpretation

of form from the problem of
context. Despite Niemeyer’s
dismissal of prototype, the
model presented in Moscow,
on the basis of its insuffi-
cient labeling, can for the sake
of the following argument,
certainly be (mis)understood
as a prototype of a party
headquarters for the Com-
munist party. As every
prototype claims universal
application, some general
characteristics of a Commu-
nist architecture might be
deduced from the model of
the headquarters and its
realization for the PCF in Paris.
A closer look at Niemeyer’s
interpretation and its
reception in party publica-
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tions and the architectural
press may provide insight
into the defining qualities of
a Communist party head-
quarters. These qualities,
not limited to just the archi-
tectural, the urban or the
political, could potentially
be applied to a headquar-
ters of the CPUSA in

New York, Chicago or LA.

If a building is primarily
produced for use, what are
at stake, particularly in

the case of a unique build-
ing type such as a Com-
munist party headquarters,
are the practical and the
social aspects. The design
of the building cannot be
an end in itself, organiza-
tional structures such as
those of a non-hierarchical,
productive workspace, can
be appropriated.

Symbol Manifest
Instrument

On the whole, little was
published about the party
headquarters.? There

are two publications on the
building published by

the PCF itself. In architec-
tural journals only five
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articles have been released
that presented Niemeyer’s
building. The most extensive
article was printed in 1980
in Médulo, the magazine the
architect himself edited.
Even in the different mono-
graphs on Niemeyer’s

work the building does not
attract much attention.

This marginal position in
discourse is even more
astonishing, for in the few
articles that exist, the
achievements of Niemeyer’s
design are not only repeat-
edly emphasized, but the
architecture itself is often
praised by the PCF because
of its iconic qualities.

The most extensive docu-
mentation of the building
can be found in the monthly
magazine of the PCF, La
Nouvelle Critique. In Septem-
ber 1971, briefly after the
completion of the first phase
of construction of the
project, a forty-page special
supplement on the build-
ing was issued with the
magazine. This publication
offers a comprehensive
interpretation of the party
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headquarters. In a long
interview within the publi-
cation Georges Gosnat,
then leader of the central
committee of the PCF,
talks about the building
(the architecture, the
building process, the inten-
tions and the financing)
as a grand design, which
should be looked upon
with pride even from beyond
the party. In the first part
of the issue, Niemeyer and
each member of his team
have their say in spe-
cially authored articles,
explaining their notions
and vision for a Com-
munist architecture real-
ized through the party
headquarters.

In the second part of the
issue, the local context

of the 19th arrondissement
is addressed in multiple
ways. The canonized archi-
tecture of Ledoux in the
vicinity is reported on, as is
the historical significance
of the district as a last bas-
tion during the time of

the Paris Commune as well
as the avant-garde pavilion

Kum  ®épcTtep

Bo BTOpOI YacTn 6poLutopbI
noapo6HO onucaH fokKarnb-
HbI KOHTEKCT 19-ro panoHa
MMapuxa: cTaBwanA KaHOHWYe-
CKOWN apXnTeKTypa Haxoaus-
werocA nobnunsocTtun Ledoux,
NUCTOPMYECKOE 3HaYeHWEe
panoHa Kak nocnegHero 6ac-
TnoHa lMapwmxckon KommyHbl,
aBaHrapgHblv NaBUIbOH
KoHcTaHTuHa MenbHrkoBa (Ko-
TOpbIV NOcne 3aBepLieHna
ero muccum kak CoBeTCKoro
naBWbOHa Ha BbICTaBKe
Lexposition internationale des

arts décoratifs B Mapuxe B

1925 ropy 6611 NepeHeceH Ha

CeropHALHee MecTo WwTab-
kBapTupbl KMN® 1 B KOTOPOM
3arem pacnonaranca pabo-
YA YHUBEPCUTET, NOKA OH He
6b1n cHeceH cunamu Bepmap-
xTa). bnarogapa 3TON KOH-
TeKCcTyanm3aumm CTaHOBUTCA
ACHO, 4TO B [apwuxe, B 0TNK-
4me oT Huto-Mopka, 6bino
MHOFO MECT C KOMMYHUCTNYe-
CKOW NCTOpPUEN, Ha KOTOpbLIe
MOXKHO 6bI10 HaNPAMYHO
yKasarb B TeKCTe 06 NCTopuor-
pacmm KOMMYHUCTUYECKON
NPOCTPaHCTBEHHOCTN ropoaa,
4YTOObI MOMECTUTD WTab-
kBapTupy KMN® B ypbaHucTu-
YecKyo cpeay. OTO roBopuT
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O TOM, YTO «MOCTPOEHHOE»
NPOCTPaHCTBO WTab-KBapTK-
pbl — 9TO HE TOMNbKO YacTb
camoungeHTupmnkaummn Kro,
HO TaK >ke 1 cpeacTBo camo-
Bblpa>keHnA ppaHLy3CKomn
KOMMapTMu. 3TO — NPOHUKHO-
BEHWE B AMANEKTUKY, KOTO-
panA yKasbiBaeT Ha BaXXHOCTb
KOMMYHUCTUYECKOro NyTeBo-
antena no Heto-Mopky.

Bo BBeneHuu Kk La Nouvelle
Critique presents la maison
du parti francis wrta6-kBap-
Tupa Ha3BaHa BEXOW B apxu-
TEKType, KoTopan BKyne ¢
Grands Ensembles (cTpoutenb-
CTBO KOTOPOro TaK>e Lo B
3TO BpeMA) OOMKHa CTaTb
MECTOM ManioMHUYECTBa Kak
KOMMYHWCTOB 13 MPOBUHLINN,
npuesxatowmx B MNapux, Tak
1 npodreccrnoHarbHbIX apXxu-
TEKTOPOB. Tpu OCHOBHbIX
YHKUUN 30aHNA 6b1n cchop-
MYyJIMpOBaHbl B BbICLLEWN
CTeneHn NAeoNornMyYeCKNM A3bl-
KOM: BO NePBbIX, OHO AOKHO
6bI10 PeATb Kak CUMBO
nnowaam Place du Colonel
Fabien, Ha koTopo OHO
pacronoXeHo, a TakXe BCEero
npuneratowero pabo4vero
parioHa; BO BTOpPbIX, LUTab-KBap-
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TMpa — 3HaK NpucyTCTBUA
KI® Bo ¢hpaHLy3cKom CTo-
nvue 1 Tem cambiM B MONNTU-
Yeckom naHawadgTe PpaHumm;
N, B-TPETbUX, N3-3a CBOEN
«BEYHOW» apXMTEKTYypbl, 34a-
HWe OOMKHO 6bIN0 CNYXUTb
WHCTPYMEHTOM B Aefne CTpou-
TenbcTBa byayuiero couma-
nuama. O pyHKUMOHANbHOCTH
LWTab-KBapTUPbI FOBOPUTCA
TOMbKO B KOHLE: BHYTPEHHEE
NPOCTPaAHCTBO He AOMKHO BbITh
nepapxmyHo, a HaobopoT — Cro-
cobcTBoBaTb 0OMEHY MHGOpMa-
LUK, KONNEKTUBHOMY Tpyay
1 coumnasnbHbIM KOHTaKTaM.

KoHuenT-amsanH

Y Humariepa HeCckonbko pas
6bl1a BO3MOXHOCTb CamMoOMy
BO34aTb XBasy CBOEMY OeTu-
wy. B cBoem TekcTe (C 14-10
NNACTPaLNAMMK, KOTOpble
6bInn 3aTem penpoayLmMpoBa-
Hbl BO MHOFMX MOCREeayoLwmnx
cTaTbAX O WTab-kBapTmpe) B
La Nouvelle Critique apxu-
TEKTOP yOenvsn MHOro MecTa,
4yT06bl AOKa3aTb, YTO €ro
NPOEKT — 3TO XECT BESINKOro
apxuTeKTopa-TBopLa.

CornacHo camov nepsow
BbiLeALlel o WTab-keapTupe
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ctatbe Headquarters for the
French Communist Party,
Paris B The Architectural Re-
view, AnsaiH 3aaHnA ocHo-
BbIBasiCA Ha KOMMIEKCHON
nporpammMe. Bo BBeaeHuu K
cTaTtbe, aBTOp roBOpun O
TOM, 4YTO WTab-kBapTMpa nap-
TN — PeaKo BCTpevarowmiica
TV 34aHKUA, a B criy4ae ¢
npoekToMm Humanepa 3agaya
YCINOXHAETCA eLle U TeM, 4TO
34aHue 6bINo 3aKkasaHo
KoMMyHUCTU4ecKom naptmen
B OEMOKpaTU4eCcKoM rocyaap-
ctBe. OgHako aBTop Npus-
HaBarscAa, 4To onybnukKoBaH-
HO€e onncaHue npoekTa 6bi10

O4YEeHb CXOXe C onu-
caHvem wTab-KBapTMpbl
Takux OpraHu3auumn,
kak OHO wwm [OHec-
KO, a ecnM He
npuHMMaTb BO BHU-
MaHWe 60sbLION
aKToBbIA 3an gnA nap-
TUMAHBIX CbHE3A0B

[..., TO n Ha onu-
CaHue wWTab-KBapTUPbI
nobon  KoMMepyecKown
KoMnaHum ¢ odwm-
camn, HebonbUMK
(npogosnxexHne Ha
Crp. 119)

Kim Forster

by Konstantin Melnikov.
The pavilion was, re-erected
on the current site of the
party headquarters and was
used as a workers univer-
sity until it was torn down by
the German Wehrmacht
after its mission as the Soviet
Pavilion at the arts and
crafts exposition in Paris of
1925 (Lexposition interna-
tionale des arts décoratifs).
This contextualization
makes it clear, that in Paris,
in contrast to New York

City, there are many locations
with a Communist history.
These locations may be expli-
citly referenced in a publi-
cation writing a historiography
of Communist spatiality,

in order to place the party
headquarters in urban
space. This indicates that
built space is not only

part of the identity of the
PCF, but also part of its
expression. It is the insight
into this type of dialectics
that points to the significance
of Communist Guide to

New York City.

In the editorial to La
Nouvelle Critique présents
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la maison du parti commu-
niste francais the party
headquarters is praised as
an architectural landmark
that, along with the ‘Grands
Ensembles’ under
construction in those days,
should be visited by
Communists from the pro-
vinces coming to Paris

and by interested architects
alike. Three overriding
functions are assigned to
the building in highly
ideologized language. First
it is celebrated as a

symbol for the eponym of
the square in which it

is located, Place du Colonel
Fabien, as well as the
workers district itself.
Secondly the party head-
quarters manifests

the presence of the PCF in
the capital and ultimately
in the political landscape of
France. Thirdly the build-
ing should, on the basis of
its timeless architecture,
serve as an instrument in
the campaign for a social-
ism of tomorrow. The
actual function of the party
headquarters is not men-
tioned until the end of the
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editorial. Here it is outlined
that the organization of
interior spaces should not
be hierarchical, but rather
foster exchange of informa-
tion, collective work and
social contact.

Concept Design

Niemeyer had the opportunity
to praise the architecture
himself several times. In La
Nouvelle Critique he was
allowed enough pages to
expound his architecture
exclusively with the great
gestures of the architect as
creator. The dictated text
and 14 sketches, were then
reproduced in miscella-
neous articles on the building.

The design was based on a
differentiated program, as it
is discussed in Headquarters
for the French Communist
Party, Paris, the first article
to be published on the
building in The Architectural
Review. In the introduction
to this article, the author
pointed out that a party head-
quarters is already a rare
building type, and in the
case of Niemeyer’s project
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it became even more
delicate, as it was commis-
sioned by a Commu-

nist party in a democratic
state. Nonetheless, the
author admitted that the brief
appeared to have been

very like the brief
for such interna-
tional organizations
as the UNO or
UNESCO or, if one
takes away the
large auditorium for
party conferences
[...], like the brief
for a commercial
company’s headquar-
ters with its
offices, conference
rooms, library

and restaurant”

— The Architectural
Review, 1972, p. 134

To translate this brief into
“logical” and “functional”
forms, Niemeyer and his team,
came up with a fresh
interpretation of an old for-
mula for an office building
complex: the modernist slab
and the free form. His team
(cont’d on P. 121)
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Kum  ®épctep

KOHbepeHU-3anamu,
6nbnuotekon wu
CTONOBOW.

— The Architectural
Review, 1972, cTp. 134

[ina Toro, 4TO6bLI peannso-
BaTb NPOEKT LWTab-KBapTUPhLI
B «JIOMNYHbIX>» N «(OYHKLUMO-
HanbHbIX>» hopmax, Humanep
W ero KomaHzaa, CocTofABLUanA
13 opaHLy3CKUX apXUTEKTO-
pos >KaHa [epowa u NonAa
LLlemeToBa (0TBEYaBLUMX 3a
ycuneHne 6€TOHHOWN KOH-
CTpyKUmMn), a Takoke XXaHa Npy-
Be (oTBeyvaBLLero 3a
CTeknAHHbIN hacan), paspa-
6oTanu HoByto chopmyny
0CPMCHOro KOMMeKca — cove-
TaHWe MOAEPHUCTCKON rop-
66111 1 cBO60AHOW HOPMBI.
Kak u gpyrune Bepcum

3TOW MOAEPHMCTCKOMN TUMo-
noruun, opucbl A0MKHbI

6b1IM HaXoAUTBLCA B BEPTU-
KanbHOW ropbbinn. AKTOBbIV
3an B chopme Kynona 6bin
pacnornoxeH nepen opucHbIM
610kOM 1 Bb11T HANONOBUHY
YTOMMEH B 3eMS0; B HErO
MO>XHO 6b1/10 NonacTb Mo
noasemHomy nepexoay. [ise
CMPOEKTMPOBAaHHbIE
Humarnepom coctasnatowme
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Maccbl 34aHuA ObiIn, TakuM
06pa3om, Bblpa>XeHnem
[ABYX COCTaBMAOLWMX NPouC-
XO[ALLEero BHYTpY WwTab-
KBapTuUpbl:

YaCTHOr0O W  KOMMY-
HaJlbHOrO, KaXkgo4HeB-
HOrO W CheunasnbHoro.
— The Architectural
Review, 1972, cTp. 134

[n3ariH nepBoro ataxa
[OCTaTOMHO HeoXknaaHeH. Kak
NnokKasbliBaeT OOUH N3 PUCYH-
koB Humawepa, apxmtekTop
nbiTancA guctaHumpoBaTtbcA
OT CBOEro MaeonormMyeckoro
npapoautena Jle Kop6iosbe
n nsberan nomewaTs 34aHme
Ha O4HW TOJIbKO OMopbl.
BmecTo 9T0ro, HaKkIoOHHbIN YPOo-
BEHb, HAXO[ALLMINCA CHaPY>XXK
opmcHOro ropbbina u rpaHu-
YaLmii C KynosioM, CIY>XWUT Kpbl-
Len Bxoga-cone n gocturaet
NMoYTU JO OCHOBAHMUA BTO-
poro aTaxa. Noa KO3bIpbKOM
CTYNEeHN BEOYT BHU3, BHYTPb
3paHvA. Humariep onpaBabl-
Ban 3TOT CUMBONNYECKMNI
>XXECT NPaKTUYecKon Heobxo-
ONMOCTbIO 6€30NacHOCTW.
BmecTo 60bLUMX CTEKNAHHBLIX
[OBEepel OH caenan crnpATax-
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HbIN «C 3a4Hero ABopa» BXOf,
AnA paboyero Knacca.

MoXHO cuuTaTb NpeacTas-
neHHyo Humanepom Baprauuio
MOAEPHMCTCKOro 3a4aHunA
wrab-keapTupbl KMN®, Bknto-
YyaA PUCYHKMN N COMyTCTBYIO-
LUMe NUCbMEHHbIE AeKnapaunm
— CBOrO poAa apxXuTekTyp-
HbIM MaHUdecToM. ApXUTEK-
Typa wrab-KkBapTupbl He
TOMbKO B €€ KOHLENLWW, HO Tak-
>XX€ U B CTPYKTYpPE, N B
¢hacage BonnowaeT cobon mo-
AEPHUCTCKYIO NOEK BEYHO-
CTW 1 YHUBEPCANbHOCTW.
Humarep ncnonb3osan KaHo-
HUYECKME YepTbl MOAEPHNUCT-
CKOTO 3aH1A ANA Kommepuma-
NnM3aunm CBOEN apXUTEKTYp-
Hom naeonorun. MosaTomy He
YOMBUTESIBHO, YTO OOMH U3
HomepoB XypHana Kr® La
Nouvelle Critique Bbiwen ¢
doTorpacdumen pacaga wrab-
KBapTUpPbl (CKOHCTPyMpOBaH-
Horo lNpyBe) Ha 0bnoXxke.

OueHka TBOpYecTBa
Ockapa Humanepa (He Tonb-
KO NapTUHON WTab-
KBapTuphbl), caenaHHasa
MaHdpeno Tadpypu u
®paHyecko [en Ko, 6bina
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pasrpomHoun. CornacHo
X MHeHuto B Modern
Architecture oH nbiTaeTcA

CTPYKTypupoBatb CBOM
apXUTEKTYpHble 06b-
EeKTbl KaK u4epedgy He-
npeacKkasyemMbix
cobbiTun, abcypanct-
CKOe 3penmuiie,
ancopuyeckne okame-
HeBWME OCTaHKW. [...]
B Hux cueHorpaduna
— 9TO camouenb.
[...] B Hux 6eccmblic-
NEHHOCTb  FPaHnYnT

C wu3BpaleHuem.

— Tacbypu, den Ko:
Modern Architecture,
1979, cTp. 337

B npoTtnBononoxHocTs Tacpy-
pv 1 Oen Ko, Humariep
yTBEpP>XAas, YTO OH NOAYMHAET
apxXnTeKTypy BCeobbemIo-
Lien uenu pesontoumnn. B Teke-
Te, nepenevyaraHHom uns La
Nouvelle Critique B Révolution
B 1980-M rogy, OH roBOpuUT O
4yyBCTBE gonra n 6narogaput
BCEX y4acTBOBaBLUMX B MNPO-
eKTe, nobasnAA, 4To 3TO
3aaHue wrab-keapTmpbl KMNd
ABIAETCA He TOJNIbKO BbI30-
BOM B KOHTEKCTE apXUTEKTYpbl:

Kim Forster

consisted of French col-
leagues, the architects Jean
Deroche and Paul Chemetov,
who were responsible for the
constructive jobs on the
reinforced concrete structure,
and Jean Prouvé, who
collaborated on the glass
facade. Similar to other
versions of this modernist
typology, the vertical slab
of the party headquarters
contains the office spaces.
Located in front of the
office building block, half
buried and made acces-
sible from the underground,
is the assembly hall in

the shape of a dome. The two
complementary masses
created by Niemeyer for the
headquarters thus are an
expression of the bilateral
activities anticipated within:

the private and the
communal, the regu-
lar and the special.
— The Architectural
Review, 1972, p. 134

Niemeyer conceived of a
rather unconventional
design for the ground floor.
One of his sketches reveals,
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that he insisted on distanc-
ing himself from his
ideological progenitor Le
Corbusier and tried to
avoid putting the building
just on pilotis. Instead a
sloping plane, which bor-
ders the dome in front

of the office slab and con-
stitutes the roof of the
entrance and lobby area,
nearly reaches the bottom
of the second floor. Nie-
meyer’s sketches also reveal
that with this composi-
tion, he was interested in
the staging of the approach
to the building. This con-
cerns the effect the archi-
tecture has on visitors,

as they access the building
on a ramp leading around
the dome. Walking along this
ramp, every visitor is lead
to the entrance and past
green spaces. The entrance
area itself is not particularly
inviting. At the end of the
ramp one reaches the edge
of the esplanade, below

a canopy stairs descend,
leading into the build-

ing. Niemeyer justified this
symbolic gesture with

the rhetoric of discretion
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and security. Instead of

a glassed, open entrance
area he chose a hidden,
subterraneous foyer for the
working class.

Allin all it could be argued,
that with the sketches

and the accompanying writ-
ten declarations, Niemeyer
presented this variation of the
modernist building type

as an architectural manifesto.
The architecture stands

for modernity’s claim of time-
lessness and universalism,
not only in its conception, but
also in the engineering of
the facade and the overall con-
struction. Niemeyer makes
use of iconic characteristics
throughout the party head-
quarters in the commercial-
izing of its architectural
ideology. It is no wonder then,
that the publication of

the PCF, La Nouvelle Critique,
shows an image of the
building’s facade, engineered
by Prouvé, on its cover.

Manfredo Tafuri and
Francesco Dal Co’s judg-
ment on not only Oscar
Niemeyer’s party headquar-
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ters, but his complete works
is devastating. In Modern
Architecture, they state, he

attempted to

mold his architec-
tural objects

as sequences of
unexpected events,
spectacles of

the absurd, euphoric
fragments of
nature crystallized.
[...] In these

the scenography is
an end in itself.
[...] In these the
gratuitous is tinged
with sophistication.
— Tafuri / Dal Co:
Modern Architecture,
1979, p. 337

In contrast, Niemeyer
himself subordinates his
architecture to the
overriding purpose of the
revolution. In a reprint

of his contribution to La
Nouvelle Critique in the
party magazine Révolution
in 1980, he finishes his
written explanation dutifully
by thanking all people
involved and adds, that the

Kum  ®épcTtep

La Siege du Parti
communiste francais
ne constitute pas un
simple defi archi-
tectural, il represente
la Ilutte commune
contre la misere, la
discrimination, I'injus-
tice et cela pour
moi c’est fundamental.
— Révolution, 1980,cTp.16)®

BHyTpeHHWe 06LeCTBEHHbIE

NPOCTPaHCTBa

AHanns3 BHyTPEHHero npo-
CTPaHCTB a 34aHnA BaXeH,
4YTO6bl MOHATbH HACKOSbKO
wTab-kBapTupa Krod (s
nobaBneHun K ee naeonorun-
YECKOMY CUMBOSIM3MY U
NOINTUYECKOWN BaXXKHOCTH)
cTana MHCTPYyMEHTOM pa-
60TbI NapTuK. He Hy>KHO 3abbl-
BaTb, YTO WTab-KBApPTMPA —
3TO ochmcHoe 34aHue, C aKTo-
BbIM 3a510M AnA 60MnbLmX
NapTUAHbIX MEPONPUATMIA. Tak
YTO HEeYANBUTENLHO, YTO B
TeMaTMYeCKOM HOMepeE LUBEW-
LIapPCKOro apxmTeKTypHOro
>xypHana Werk 3a 1973-1 rog,
NoCBALLEHHOro TeMe «baHkw,
odoucHble 3aaHnA, odmcHasa
mebenb», 3gaHne Humanepa
6b1510 NpeAcTaBneHo BOBCE
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He Kak CUMBOS hpaHLy3-
CKOro KOMMyHM3ma.

B atom 3paHun
pasmeljaloTca  pasnuny-
Hble OpraHM3auMOHHbIEe
oTAenbl, a TakXxe
UeHTpanbHbIA  NONUTU-
yecknn ocpmuc PpaH-
LYy3CKOW  KOMMY-
HUCTUYECKOW NapTuW.
Takum  obpasom,
ncnonb3oBaHne 3aa-
HUA  LUMPOKOWN
nybnMkoi He npeano-
naraetcA, a TOMbKO
BOVIHCTBEHHbIMK  (Sic!)
yfieHamu  napTun.

— Werk, 1973, cTp. 986

OavH 13 pucyHkoB Humariepa,
nsobpaxkatoLmin BapuaHT
nnaHa opnCcHOM YacTu wrab-
KBapTupbl, OTpaxxaeT ero
NOHUMaHue BO3MOXHOWN ONTU-
Mu3auumn pabo4vero mecra.
BmecTo oTKpbITOro ooucHoro
nnaHa, oH pasgenun
KaXAbI 3TaXK HAa ManeHbKue
odmcel. B To Bpema «rmb-
KOCTb» apXvUTEeKTypbl peLia-
N ¢ NOMOLLBIO MOBUIBbHBIX
UK >Ke NOMHOCTBI0 ChEMHbIX
BHYTPEHHMX KOHCTPYKLWNA.
Bonee Toro, ycTponcTeo 06enx
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cepBUCHbIX Tpy6, HaxoaA-
LLMXCA CHapPY>Xu 30aHnA, Nos-
BONAMO, MO CyTU, MTMOKYHO
OpraHn3auuio BCero ataxa.
YTto KacaeTcA pasaeneHun
3Taxka Ha ohuchbl, AN3anH
Humanepa no Tmny «rmbkon
rop6biniv» BNOMHE Noru-

YyeH, nbo BblowanAca ropbblinb
nossonAeT nsbexartb
NPOCTPaHCTBEHHON MOHO-
TOHHOCTM «Biroland-
schaft», a Takxxe pasmecTuTb
oTAesnbHble 0hurChl.

YTo6bl paboyee npocTpaH-
CTBO (PYHKLMOHUPOBAO Kak
coumarnbHoe NPOCTPaHCTBO,
UMENNCb KOMHATbl OTAblXa —
HanpuMep, B KOHLE KOpU-
popa 5-ro ataxa. Ctonosan
camoobCny>knBaHuA, Haxo-
OAlanAcA Ha 6-M aTaxe, npea-
cTaBnAna cobon He TONMbKOo
COBPEMEHHBIN, HO 1 KOMMY-
HUCTUYECKMIA TUMN 0OLLe-
CTBEHHOro nutanuA. beina
co3paHa crneunanbHasn
aTmocdepa, 4Tobbl Npona-
raHaMpoBaTb NPOAOIIKM-
TenbHbIA pabounin oeHb, He
npepbiBaoLWNACA gaxke BO
BpemA obena. B ctonosoi ca-
MOOBCNy>XMBaHUA, OAHAKO,
6b1710 OYEHb LWYMHO, U OHa He
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nonb3oBanacb NonynAapHo-
CTblO, TaK KaK BCce nNpeano-
YnTanu obcnyxxuneaHme
oduumaHTa. CoumanbHbIn
3aKas, KaxeTca, onpeaenun
W OM3ainH Kpbiwun. Kak
NoKasbIBalOT NepBoHayasb-
Hble pUCYHKN, Humanep
oTKasarnca OT NPOCTON OYHK-
UMOHasIbHOM BEPCUMU KpbILWn
C BEHTUNALUNOHHBIMMK TPY-
6amu. BmecTo 3TOro, OH npea-
noyesn crnoeHo-b6opo3gyaTyto
NOBEPXHOCTb, Ha KOTO-

por MOXHO 6b1s10 6b1 YAO6HO
pacnonoXxmTbeA, NobyAch
Bugom lNapmxa.

B T0 BpemaA, kak B 0(pnCHbIN
KOMMJIEKC WTab-KBapTMpbl
nMenu JocTyn Tonbko pabo-
TalLwme Tam COTPYAHUKN
annapara, noanMHHoe obLuec-
TBEHHOE NPOCTPaHCTBO AnfA
pAOOBLIX YfIeHOB napTum Hu-
Mariep pacronoXumr Ha HUXKHEM
YypOBHE. ApXUTEKTOP yaenwn
ocoboe BHUMaHue am3aviHy
dorie. ITO OOBACHAET, Nodemy
B neyaru noABWNCh, N0 Kpan-
Heln Mepe, NATb PUCYHKOB U
doTorpadmi, nsobpakato-
LUMX NPUEMHYIO0, BUBNNOTEKY,
BbICTABOYHOE MPOCTPAHCTBO,
a Tak>Xe KOMHaTy oTApixa.

Kim Forster

building is not merely an
architectural challenge:

La Siége du Parti
communiste fran-
cais ne constitute
pas un simple
défi architectural, il
représente la lutte
commune contre la
misére, la discrimi-
nation, [linjustice et
cela pour moi
c’est fondamental.
— Révolution, 1980, p. 16°

Interior Social Spaces

A look into the interior
spaces of the building is
essential in order to
understand to what extent
the headquarters of the
PCF, next to all its ideologi-
cal symbolism and poli-
tical relevance, essentially
became an instrument

of party work. It should not
be forgotten that the
building primarily serves as
an office building with

an assembly hall for big
events. Hence, it is not
surprising that in a thematic
issue of the Swiss architec-
tural magazine Werk, on the
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topic of “Banks, Office Build-
ings and Office Furniture”

from 1973, the building was
presented less as a symbol
or manifestation of the PCE

This building is to
house the various
departmental services
belonging to the
organization and is
also the political
head office of the
French Communist
Party. It is there-
fore not intended
for the use by the
public at large,

but for the militant
(sic!]) members of
the party.

— Werk, 1973, p. 986.

The main function of

the building according to
this publication is to
support the organization
of the party and the work
of the cadre.

One sketch by Niemeyer
shows a possible floor plan
layout of the office build-
ing and refers to his notion
of how the workplace could
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be optimized. Instead of
setting up an open-plan
office, he subdivided each
floor into small offices. At
that point in time, flexibility
was solved architecturally
through sliding or completely
removable internal partitions.
Furthermore, the arrange-
ment of both service shafts
outside the building

allows for an essentially flex-
ible organization of the
entire floor. With respect to
the subdivision of the

floor plan, Niemeyer’s curv-
ing slab desigh makes
sense as the serpentine foot-
print avoids the spatial
monotony of a continu-
ous “Biirolandschaft’,

and, moreover, it facilitates
the placement of individ-
ual offices.

To ensure that the work-
spaces possessed the
qualities of a social space,
lounges were installed,

for example, at the end of
the corridor on the fifth
floor. A self-service restaurant
on the sixth floor promised
not only a modern, but also
a communal type of cater-
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ing. The specific atmosphere
was to promote continued
working even through the
lunch break. The restaurant
however, proved to be too
loud and in general was met
with refusal, as the cadre
preferred table service. Social
aspects ultimately also
determined, at least osten-
sibly, the design of the
rooftop. Niemeyer had dis-
missed a merely functional-
ist version of a modernist
roof with vents for the

air conditioning, as some
sketches indicate. Instead
he conceived a layered

and striated landscape in
which to sit down and
socialize that allows vistas
onto the esplanade and
over the roofs of Paris.

While in the end the office
building was only accessible
to the cadre, the actual
places of encounter, which
Niemeyer created espe-
cially for the party members,
were located on the lower
level. Niemeyer gave special
attention here to the design
of the foyer. This explains
why in several publications

Kum  ®épcTtep

WHTepbep akToBOroO 3ana
6bI1 ONMcaH B apXMTEKTYp-
HOW npecce nepBbIv pas B
1980-m rogy — B cTaTbe O
3aBepLUIEHUN CTPOUTENLCTBA
wrab-kBapTupbl B Architec-
ture dAujourd’hui, a Takxe
pasmMepoM B pasBopoT
yepHo-6enon oTorpadmen
B Moédulo. MoTteHumnan
NMOMELLEHNA Ha HUXKHEM YPOB-
He Kak counanbHoro npo-
CTpaHCTBa CTaHOBMWTCA MNO-
HacToALeMy o4eBMaEeH
TONMbKO B cepum choTorpadomn
B Révolution, nokasbiBatowmx
¢one, KoHtepeHu-3an,
KOMHaTbl OTAbIXa N aKTOBbIN
3an. Bce atu nybnunyHble
MPOCTPaHCTBA, OOHaKO, NoKa-
3aHbl NYCTbIMU U TEM CaMbIM
3CTETU3NPOBAHBI.

Kpoc-maHudrect

Ha nepBow cTtpaHuue Révo-
lution, pagom ¢ poTorpa-
duen chacapa n kynona wtab-
KBapTUpbl, pa3MepoM

MoOYTW C NeYaTHbIA NNCT —
peknama Kro: uneHos
napTuu NpU3bIBaIOT XEPTBO-
BaTb AEHbIM Ha NapTuio,

a TaKxe peknamupyetca pabo-
Ta Humarepa. Kpome
NMOXEPTBOBAHWUIA U MOKYNKK
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3HAYKOB CONMUAAPHOCTH,
noaaepXaTb NapTUHO MOXHO
eLle 1 npuobpeTan OTKPbITKMU,
6penkn n cnangpl ¢ n3obpa-
>XXEHMEM LTab-KBapTupbl,

a Tak>Xke KynuB cam >XypHan
Révolution, koTopbin
OTKPOBEHHO peknamupyeT
Kak LWTab-KBapTupy, Tak

n TBOpYeCTBO Humanepa

B LIeJIOM.

M3-3a TaKoro «kKpoc-bpeH-
AVHra» Wrab-kBapTupy
MOXHO CYMTaTb ABONHbIM
MaHugecTom — MaHudec-
ToM Humanepckon mogep-
HUCTCKOWN apXMTEKTYpbl

(B 3TOM Cnyyae ¢ KOMMyHU-
CTUYECKMM COAEP>KaHUEM),
B TO BpemA Kak gna Ko
(HecMOTpA Ha BCce hMHAHCO-
Bble npobnemsbl) wWrab-keap-
Tupa bbina MaHudecTaunen
peneBaHTHOCTM NapTuu

B Mapuxe 1 BO (hpaHUy3CKOM
nonuTU4YeCKOM naHgwagre.

CtaHoBUTCA O4EBMIHO, YTO
TPYyAHO onpeanenuTb
HACKONbKO WTab-kBapTmpa
KommyHucTmyeckon nap-
TWUM NO-HacToALEMY ABNA-
€TCA KOMMYHUCTMUYECKOMN
apXUTEKTYPON, TO €CTb



KOMMYHUCTUYECKMA  KpOC-MaHUgecT

34aHMem NOCTPOEHHbIM ANA
nogen. Yto kacaetca
npoekTta Humawnepa onsa
KIM®, To HM ogHa N3 anckyc-
CU — HU «3JaHne Kak
napTuMiHaA nponaraHaa», Hu
cyrybo npodpeccmoHarnbHble
ApPXUTEKTYPHbIE OAUCKYCCUN —
He B COCTOAHMM ACHO OTBe-
TUTb Ha BOMpPOC O TOM,
HaCKOMbKO apXxMTeKTypa B
OeCTBUTENBHOCTYM bnaro-
npuATCTBYeT 06MeHy
nHdopmaunen, KonneKkTus-
HoM paboTe n coumanbHbIM
KOHTakTaM. YTo KacaeTt-

CAl HUKaK He npuBeKaroLmx
K cebe BHMMaHuA WwTab-
keapTup Kl CLUA B Hblo-
Wopke, Yukaro u Jloc-
AHOxxenece, TO NpeacTouT
elle OTBETUTb Ha BOM-

pOC, HAaCKOJbKO apXMTeKTypa
orpaHu4una BO3MOXHOCTU
NCMNONb30BaHUA 3TUX 30aHUN,
a Tak>Xe HaCKOMbKO OHa
no3Bosv/a Nnonb3oBaTenAm
BXWUTbLCA B Hee.

Ccblnku

1. Ha BbicTaBke Humariepa B
MockBe 6bI5in nokasaHbl
[iBa Hepearnm3oBaHHbIX Npo-
ekTa: mogesib wrab-kBap-
TUpbl KoMMyHUCTUYeCKoM
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napTum n mogenb Bunnel
Hoysenb B pase.

2. La Nouvelle Critique
presents la maison du parti
communiste francais, B

La Nouvelle Critique. Politique,
marxisme, culture, 46,
CeHTAbpbL 1971; Headquarters
for the French Communist
Party, Paris, B The Architectural
Review, MapTt 1972 (Bksto-
YaA MaTepuan apxXuTeKTypPHOro
KpuTuka YepbaHa KaHTaky-
3uHo); Das Haus der Kommu-
nistischen Partei, B Werk,
Asryct 1973 (cneumasnbHbIn
BbINyCK 0 6aHKaX, 0PUCHbIX
3AaHNAX 1 ocpucHon mebenn);
Siege du Parti Communiste
Francais Paris, B Architecture
dAujourd’hui 171, AHBapb/
®deBpanb 1974, ctp. 100-103;
Le nouveau siege du Comité
central du PCF, B Révolution,
BKnagabiw no. 17 ot 27 UioHA
1980; Achevement du siege du
PCF, Paris, B Architecture
dAujourd’hui, 210, CeHTAbpPDL
1980, cTp. XXV-XXVIII; A
Sede do PCF Paris-Franca, B
Maodulo, CeHTabpb 1980,
cTp.71-89

3. «CTpontenbcTBO WTab-
kBapTupbl KIMN® - ato

He NPOCTO apXMTEKTypHaA
3a4aya, a 4acTb 60pb6bI

C AMCKpUMMHaLUMen n Hecnpa-
BEANMBOCTbIO, KOTOPaA

TakK BaXkKHa AnA MeHA.»

Kim Forster

at least five different sketches
and photographs were
printed, illustrating the spa-
ciousness and extent of
various spaces such as the
reception area, the library,
the exhibition spaces and
the lounges.

The interior of the big assem-
bly hall was first shown

in architectural magazines
in 1980, in an article on

the completion of the party
headquarters in Architec-
ture d’Aujourd’hui and as a
two page black-and-white
image in Médulo. The poten-
tial of the subterraneous
facilities as a social space
becomes evident only
through the multiple photo-
graphs in Révolution, which
show the diverse public
spaces: foyer and lounges,
conference rooms,
assembly hall. All of these
spaces, however, are
presented as deserted and
thus aestheticized.

Cross-Manifesto

In Révolution an almost full-
page advertisement of the
PCF stands out, printed on
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the first pages next to a
photograph of the dome
and the facade of the party
headquarters. The ad

calls for the financial sup-
port of party members

as well as admirers of Nie-
meyer’s work. In addition
to donations and the pur-
chase of solidarity badges,
two other possibilities of
support included purchas-
ing souvenirs of the
building (postcards, key
chains, slides) and

buying the magazine, which
celebrates Niemeyer’s
body of work and explicitly,
the party headquarters.

This continued cross-
branding, requires the party
headquarters to be
understood as a double
manifesto for Niemeyer.
The building was a further
manifest of his modern-

ist architecture, in this case
with a Communist con-
tent. In contrast, for the PCF,
despite financial trou-

bles, the building was a
manifestation of the
claimed relevance of the
party in the cityscape
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of Paris and the French
political landscape.

It becomes difficult to
define to what extend the
headquarters of the
Communist Party really is
an Architecture in a Com-
munist sense, i.e. a building,
made for use by people.
Neither discussion of the
party headquarters of

the PCF as party propaganda
nor the architectural debate,
clearly resolves how far

the exchange of information,
collective work, and social
contact are actually fostered
by the architecture. As for
the inconspicuous headquar-
ters of the CPUSA in

New York, Chicago or LA the
question remains to be
considered, to what extent
the architecture restricted
the use of the building and
to what extent it offered possi-
bilities of appropriation?

Notes

1. In the Niemeyer exhibition
in Moscow, two unrealized
projects were on display: a
model of the Headquarters
of the Communist Party as
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well as a model of a Ville
Nouvelle in Grasse.

2. La Nouvelle Critique
presents la maison du parti
communiste francais, in:

La Nouvelle Critique. Poli-
tigue, marxisme, culture,

46, September 1971; Head-
quarters for the French
Communist Party, Paris, in:
The Architectural Review,
March 1972 (including a cri-
ticism by architectural

critic Sherban Cantacuzino);
Das Haus der Kommu-
nistischen Partei, in: Werk,
August 1973 (special issue
on Banks, Office Buildings
and Office Furniture);

Siege du Parti Communiste
Francais Paris, in: Archi-
tecture d’Aujourd’hui 171,
January/February 1974,

p. 100-103; Le nouveau siége
du Comité central du PCF,
in: Révolution, Supplement
no. 17 of June 27th 1980;
Achévement du siege du PCF,
Paris, in: Architecture
d’Aujourd’hui, 210, September
1980, p. XXV-XXVIII; A Sede
do PCF Paris-Franca, in: Médulo,
September 1980, p. 71-89.

3. “The Headquarters of

the PCF do not constitute a
simple architectural chal-
lenge, they represent a com-
mon battle again misery,
discrimination, injustice and
that is fundamental for me.”

3cce 3

OTBEeTCTBEHHOCTb MOCTCO-
BETCKOIo Xyoo>XHuKa

EBrenun dukec

I

OpHa n3 Hambornee xapakTep-
HbIX YepPT NOCTCOBETCKOIO
WCKYCCTBa — 3TO CO3HaTESb-
HbIA U MPOrpamMMHbINA

0TKas OT Kakon-nnmbo oTBeT-
CTBeHHoCTU. bonee

TOro, B NOCTCOBETCKOM
KOHTEKCTE OTBETCTBEH-
HOCTb AaXe He cumTaeTcA
NnnoaOTBOPHOW B NpoLec-

Ce KynbTYpPHOro Npon3Boa-
cTBa. TeHaeHumA 90-x

1 2000-x B cTpaHax 6biBLUEro
BOCTOYHOro 6noka —
AenernTmmmpoBaTb OTBET-
CTBEHHOCTb KaK ABWXXYLLYIO
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CUNy XyOooXXeCTBEHHOro
npouecca. OTBETCTBEH-
HOCTb OTTOpPraeTcA U BbITEC-
HAETCA KaK HECOBMEC-
TMaa n vyxxaan
NMOCTCOBETCKOMY KOHTEKCTY,
B TO BPEMA Kak C pBe-

HUEeM NpMBUNErNpPyeTCA ee
OnamveTpanbHana NpoTu-
BOMOJTOXXHOCTb — 6e30TBEeT-
CTBEHHOCTb — KaK
€OMHCTBEHHO YMECTHanA U
COOTBETCTBYIOLLAA
HaCTOALLEMY MOMEHTY.

[leMOoHCTpaTMBHbIA OTKa3
nogasnatowero 6onb-
LUMHCTBA NOCTCOBETCKNX
KyNbTYPHbIX NPOn3-
BOOAUTENEN OT OTBETCTBEH-
HOCTM BeAeT K LMHUYHOM
no3uumn, a Takxe nNogo3pu-
TENIbHOCTU KO BCAKUM
aKTUBUCTCKMM, coumManbHO
BOBJ1€YEHHbIM “nec-
TUCTCKUM” (“neBbiM”) cTpa-
TernAM. ManoyncneHHoe
co06LeCcTBO NOCTCOBET-
CKMX MapKCUCTCKUX XyoOX-
HUKOB N NHTENNEKTY-

anos (BknoyanA Pabouyyto
rpynny Yro genars?),
nblTaowmxca BolpaboTaTtb
KPUTUYECKYIO NO3ULNIO

B KOHTEKCTe rpyboro nocrco-



